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thought of writing them down and preserving them. But there are
accounts describing the dramatic performances of the period, and in
the dramatic works of U Kyin U we find echoes of those early plays.1
Therefore, we at least know that a national drama came' into being
towards the end of Bodawpaya's reign. It is interesting to note that
the rise of a real national drama coincided with fresh conquests by
the Burmese. Arakan and Assam fell into Burmese hands under this
king.

With the rise of a more realistic national drama, the artificial

drama of the court must naturally decay.   Already the court drama

itself was becoming less artificial, as we have seen, even in the hands

of the court dramatists.   But their plays, though far more realistic

than the translation of the Rama play, were still artificial.  Adaptations

of Rama performed at the court were the beginnings of the decay.

The decay was furthered by the popularity of U Toe's poem at

Bodawpaya's court.   It was read again and again by the author before

the king.   From such readings the court no doubt gradually went over

to the national and more realistic drama, and it is perhaps legitimate

to assume that plays presented at court in the closing years of the

reign were mostly people's plays.   The ascension of Bagyidaw to the

throne in 1819 on the death of his royal grandfather destroyed finally

the court drama, for his queen was of low origin, coarse, uneducated;

and learned lords and ladies, poets and scholars, shunned the court.

And it was in Bagyidaw's reign that the age of triumph ended with

the annexation in 1824 of two of the three maritime provinces of

Burma by the British.  Under his descendant Mincfon, who became

king in 1853, the learned atmosphere of the court was fully restored,

and U Pon Nya wrote his plays and produced them at court.   But as

his plays did not differ much from, and were dependent on, the

people's drama of his day, he did not in any way revive that special

court drama which entertained  the  Minister Myawaddi and his

fellow-courtiers.

1 The indebtedness of U Kyin U to his precursors is considered in the
next chapter.